The most trustworthy guide to new books in Australia today,

marrying reviewers fo books with wondrous felicity.’
AUSTRALIAN BOOK REVIEW J M. Coetzee

Current issue  Print edition  Online Edition  About ABR Pasti ; £ ' 15 Buy prints  Support Us
Alison Carroll i\BR
=) m
Previous Article Hext Article

—
Paradoxical neglect S —
Dear Editar, ——
Patrick MoCaughey's article 'Mative Grounds and Faoreign Figlds: The Paradoxical Meglect of Australisn At Abroad' (June 20117 caught by
my attention because of its title, then its cortent. The lstter part of the title is slightly old-fashioned. 'Abrosd', to me, seems to have a f—

fairly British flavour —those places outside those little islands, across the channel. Even 'overseas' is more appropriate for ocean-
flanked Australia, but that too zeems a little 1950s-jet-travel-era rather than the instant meeting of e-contacts today. Perhaps
international’ iz better, but that word 'national’ gets in the way.

‘Ahroad' does have the merit of the ather meaning: of being 'out and about' — being there and being seen. So what does Patrick

Mo Caughey mean by ‘abroad'? A3 founding director of the main program to send &ustralian art 'abroad' — the Asialink Touring Exhibition
Program — | am interested in hiz analysiz. Azialink's program is the largest international program Australia zupports interms of the
number of exhibitions (more than zeventy to date), artists, venues, media coverage, and, crucially, audiences. ks history has been
publizhied (and revieswved in AR, Movember 20100 in my book ertitled Pueny 23 Days: 20 Years Touring Asia —thiz patticular title
referring ta the average time between Asialink exhibition openings throughout this period.

| waz dizappointed by the lack of any mention of our program, but alzo of Asia at all. If Patrick McCaughey wants to talk about the
Australizn art exhibited in north-east America and north-west Europe, including the United Kingdom, fine, because that iz what he
does; but he shouldnt make the azzumption that that part of the world i all that iz relevant . Whey da this in 2ustralia today? 1'd hate ta
think it was because the audience in the United States was seen az more important than that in Japan.

The total attendance for Azialnk's latest showe, Face to Face, in Seoul iz nearly 50,000 people. Yes, 50,000 Koreans seeing a show of
Australizn contemporary art iz great. Kaorean artistz such az Mam June Paik and Lee -fan (leader of Mono-ha) led their international
statuz decades ago, but they are ably fallovwwed today by mid-career artists zuch as Choi Jeong Hwa, Kimzooja, and Lee Bul, all of
whotm have been zeen in Australia. Mami Kataoka, zeniaor curatar at the Mori 2 Muzeum in Tokyo, in Melbaurne recertly to speak at
the Melbourne Towwn Hall, told of the upcoming Lee Bul retrospective at Moari. If the latter is as successiul as that of Tracey Moffatt and
Patricia Piccinini, shown recertly in Tokyo, everyone will be pleased. Asia is an exciting place for Australian art — perhaps more so
today than the Atlantic borders.

Besides this angle in Patrick MoCaughey's article, there is 5 wider izzue that does dezerve serious dizcuszion: hovw to measure our
profile internationally . We are good at self-criticism, but [think, by and large, we do well internationally, considering some special
izzues we have to face. The first is our 'indistinct’ cultural profile (apart from Aborigingl Australia), which is not easy to categorise for
time-poor foreigners (we aren't 'other’;, nor are we 'inner’); we are far from other places, including Tokyo, Beiing, and even Jakarta; our
cities are spread widely, and we don't spend enough to combat these factors. Asialink's program is funded by $200,000 to $400,000
annually from the federal government, and anly wworks because of partnerships in Australia and &=is. The Japan Foundation spends a
huge amount more. For anyone aware of the Aliance or British Council or Goethe and their offices in Asia, our budget is laughakle.
Beating all the above in mind (and our small populstion), we dont do so badly. But it is true that we could do better. Oh for an
Anztralian international council with a focused strategy for engagement and real funds to do it. Then we could really do something
sonclerful.

Alison Carroll, Director, Asialink Arts 19902010
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